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It is hard to know where to locate Richard Greaves's bristling aggregates of wood planks, wood lathe and old windows on the sliding scale from insider to outsider art, or the one from sculptural environment to architecture. But the structures themselves, which Mr. Greaves calls both huts and anarchitecture, seem destined to stay in one place, on land in the remote Beauce region of Quebec.

There, the artist, who has studied theology and graphic design and worked in the hotel industry, has lived and worked since around 1989. He ekes out a living dismantling old barns and farmhouses and recycles his salvages into jerry-rigged environments and shelters. He uses only baling wire, he says, because he doesn't want to make noise and because he wants the huts to move and change with the elements, like trees.

At least as seen here, in Mario del Curto's haunting black-and-white photographs, these magnificent piles seem very much, even frighteningly, in flux. Some look inhabitable, especially one that seems to be lined with magazines and newspapers; others resemble eccentric semitransparent gazebos that might be dangerous to enter. But in nearly all cases, they lean, twist or sag in strangely distorted, almost expressionistic ways, as if they have grown out of the earth or are sinking back into it.

You can imagine them as suitable settings for any number of fairy tales and children's stories, especially those involving witches. Evidently, there are 20 structures, all under continual expansion, scattered about Mr. Greaves's property. Call them what you will: installation art, land art, Art Brut, Situationist sculpture or a descendant of Merzbau, Kurt Schwitters's mythic found-object environment. All terms fit well enough and most appear in the catalog of the show, which was organized by a Montreal organization whose name roughly translates as the Society for Undisciplined Arts, with support from the Art Brut Collection in Lausanne, Switzerland. This is its only stop in the United States. 
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